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Program 

Trio in E minor, Op. 90 “Dumky” Antonín Dvořák 
  (1841-1904) 

Lento maestoso – Allegro vivace, quasi doppio movimento 

Poco adagio – Vivace non troppo 

Andante – Vivace non troppo 

Andante moderato (quasi tempo di marcia) – Allegretto scherzando 

Allegro 

Lento maestoso – Vivace, quasi doppio movimento 

– Intermission – 

Andante con moto in C minor Edvard Grieg 
  (1843-1907) 

Trio in A minor Maurice Ravel 
 (1875-1937) 

Modéré 

Pantoum:  Assez vif 

Passacaille:  Très large 

Final:  Animé 



Notes 

Antonín Dvořák’s “Dumky” Trio, written in 1890-91, was the last of his five works for piano trio 
and is certainly among the most performed of his chamber works, perhaps second only to the Opus 
96 “American” String Quartet.  However, with the help of famous composers including Johannes 
Brahms it was works like the “Dumky” – those embracing his Bohemian heritage and the legacy of 
Czech folk music in combination with the forms and musical language of the Austro-German 
romantic tradition – that led to his wide-spread fame as a composer, and later to his invitation to 
teach, compose, and lead the National Conservatory of Music in the United States from 1892-95.  
“Dumky” is the plural of the Czech folk “dumka”, which was a traditional sung lament.  By the late 
nineteenth century, however, many composers were writing melancholy instrumental pieces under 
the title, which had by then been embraced as a pan-Slavonic symbol during a period of rising 
Nationalism, so although there remained a Czech tradition of dumka, there are also Ukrainian, 
Slovakian, Moravian, Polish, and Russian examples.  Dvořák wrote several other dumka-like 
movements in his chamber music, but the “Dumky” Trio is unique in that rather than applying the 
style to a single movement, the entire work is a set of six dumky. 

The first three movements are played without pause, like a single movement, while the fourth 
and fifth movements function as the traditional slow and scherzo movements before the sixth 
movement finale.  The movements are not thematically related, but are instead unified through 
shared similarities of character and structure.  However, each movement offers great contrasts and 
most contain elements of both pensive, slow “songs” as well as faster, playful, more virtuosic 
“dance” music.  The continuous variety of song and dance has made this work an audience favorite 
since it was first performed.  The piece was such a hit at the premiere performance that Dvořák (at 
the piano) and his friends Ferdinand Lachner (violin) and Hanus Wihan (’cello), apparently 
immediately took the piece on a forty-concert tour, just before the composer left for America. 

Unpublished until 1978 – a century after its composition – the single movement Grieg Andante 
con moto for piano trio was created in conjunction with his well-known String Quartet in G minor.  
Though the Quartet was completed in 1877, first performed in 1878, and published as Opus 27 we 
know from sketches and drafts that the Andante on today’s program was intended as but one 
movement of an incomplete multi-movement work for piano trio.   

After a brief introductory figure in the strings, the piano presents the opening melody doubled 
in octaves.  The string figure turns out to have actually been an early statement of the tune’s 
accompaniment.  The melody is soon shared among all the instruments, with the strings usually 
doubling the tune like the left and right hands of the piano.  Though the entire piece is based on 
same opening theme, it appears in many different guises throughout the movement, with ever 
more complex textures.  About half-way through the music builds to a very full, climactic version 
with big chords in all instruments, after which the piece gradually unwinds to the character of the 
beginning. 



Maurice Ravel’s Trio was begun in 1913, and completed in a hurry on August 3 of the following 
year, during the first days of First World War.  Despite Ravel’s emotional frenzy at the time, the 
piece does not reflect the tumult of war.  There is neither the religious fervor of Messiaen’s 
meditative “Quartet for the End of Time” (composed and first performed in a prison camp in 1942) 
or the horror Dmitri Shostakovich’s Trio (1944), both written during the Second World War.  Instead, 
Ravel’s piece is an example of his personal, expressive, and sophisticated style, quite apart from 
world events.   

The music weaves inherited materials into each of the four movements:  a Basque folk dance 3-
2-3 metrical pattern in the gentle opening Modéré, a Malaysian verse form “pantun” in the second 
movement scherzo, and the continuously varied eight-measure theme of the slow movement 
comes from the Baroque form of the passacaglia.  The virtuosic final movement builds its first 
theme upon an inversion (a musical flipping) of the theme from the Trio’s first movement.  
Particularly noteworthy is the way that Ravel, regarded as a true master of orchestration, developed 
textures between the three instruments of the trio that create vivid musical colors that can be heard 
as musical parallels to the dappled-light Impressionism of painters such as Monet, yet with a 
transparency and clarity that is particular to much of his music. 

The Performers 

After having performed together in various chamber music configurations with great success 
for several years, David Gross, Deirdre Hutton, and Christopher Hutton founded the Poinsett Piano 
Trio in 2008, playing concerts in the United States.  The trio embarked on their first international 
tour to New Zealand in May of 2010.  Their 2011-12 season includes performances at Piccolo Spoleto 
in Charleston, South Carolina, a performance of Beethoven’s Triple Concerto in Idaho, recitals from 
the Carolinas to Pennsylvania, and a series of concerts in Germany in July 2012.  All three members 
of the trio live in Greenville, South Carolina and teach at Furman University, a liberal arts college 
with a strongly performance-oriented music program.  The ensemble is named in honor of Joel 
Roberts Poinsett, a statesman, physician, and botanist from South Carolina.  Like the members of 
the trio he had an international life and career:  living in England as a child, training in medical school 
in Scotland, traveling extensively in Europe and South America, and was later elected as a member 
of Congress before serving as Minister (ambassador) to Mexico.  Poinsett is most remembered 
today as the discoverer of the Mexican Poinsettia plant, whose bright red flowers are popularly 
included in festive Christmas decorations throughout the world.  Visit the trio on the web at 
www.poinsettpianotrio.com. 

Pianist David Gross was born in Berlin (F.R. Germany) and presented his first public 
performance at the age of seven.  He earned prizes at the international piano competitions in 
Marsala (1988), and Bremen (1993).  David has taught at Western Michigan University, Goshen 
College and the Hochschule "Hanns Eisler" in Berlin (State Conservatory), and is currently Associate 
Professor of Piano at Furman University.  He was educated at the Hochschule Munich, Hochschule 

http://www.poinsettpianotrio.com/


Hannover, Yale University, and the University of Illinois Champaign-Urbana, and his teachers 
include Ludwig Hoffmann, Arie Vardi, Daniel Pollack, Claude Frank, and John Wustman.  An active 
performer throughout Europe and the U.S., David has made numerous solo recordings for German 
National Public Radio as well as CD releases on Signum (Edouard Lalo, Piano Concerto) and Centaur 
(Jan Václav Voříšek, piano works).  Solo appearances include with the Berliner Symphoniker, 
Staatsorchester Frankfurt/Oder, Ensemble Oriol (Berlin), Rockford Symphony (Illinois), Champaign-
Urbana Symphony (Illinois), Greenville Symphony (South Carolina), Anderson Symphony (South 
Carolina), Macon Symphony (Georgia), Idaho State Civic Symphony, Merrimack Valley 
Philharmonic (Massachusetts), Brevard Philharmonic (North Carolina), and the Hendersonville 
Symphony (North Carolina). 

Deirdre Hutton is the only member of the group to have been born in the United States, and 
holds dual American and European Union citizenship.  She is an avid solo, chamber and orchestral 
performer having played at numerous music festivals throughout the United States including the 
National Repertory Orchestra, National Orchestral Institute, the Bowdoin Summer Music Festival, 
and the Eastern Music Festival. In addition, Deirdre has performed in numerous orchestras in the US 
and Europe including the New World Symphony (Miami, Florida), the Schlossfestspiele Chamber 
Orchestra (Heidelberg, Germany), the North Carolina Symphony, the Charleston Symphony (South 
Carolina), the Knoxville Symphony (Tennessee), and the Greenville Symphony (South Carolina). She 
was Assistant Concertmaster of the Roanoke Symphony (Virginia).  Deirdre studied at the Eastman 
School of Music with Oleh Krysa and earned her Master’s degree with Roland and Almita Vamos at 
Northwestern University. While at Northwestern she was the Vamos’s teaching assistant and taught 
violin lessons to undergraduate students. In addition, she studied in London under Itzhak 
Rashkovsky while a member of Haydn Chamber Symphony of London and as concertmaster of the 
Imperial Collegium Musicum Ensemble.  She is currently Adjunct Professor of Violin at Furman 
University and teaches a private studio of talented high-school students. 

Cellist Christopher Hutton is a dedicated chamber music performer, and has performed in a 
broad range of settings, including duo recitals in his home country of New Zealand (most recently 
with pianists Paul Wyse, Sergey Schepkin, and Thomas Lausmann) and chamber music 
performances in the United States and Europe.  He has recorded for New Zealand's Concert FM, 
Germany's SWF Radio, and appears on a disc of contemporary music on Albany Classics. 
Christopher served as co-principal cellist in the New World Symphony Orchestra under music 
director Michael Tilson Thomas and has played in the New Zealand Symphony Orchestra as well 
as other orchestras in the United States.  He has enjoyed collaborating with various composers, 
notably New Zealanders Helen Bowater and Christopher Marshall and Georgia composer Mitchell 
Turner.  Christopher studied at Boston University with Leslie Parnas, and earned his Masters and 
Doctorate under Paul Katz and Steven Doane at the University of Rochester's Eastman School of 
Music.  While at Eastman he was teaching assistant to Steven Doane.  Since that time he has taught 
at the University of North Carolina at Greensboro, the University of Delaware, and the Eastern 
Music Festival before joining the faculty at Furman University in 2003 where he is Associate 
Professor of Violoncello and String Chamber Music.  



Upcoming Events 

 

Hearts of Passion III:  

A Gospel Feast 
Saturday, February 11, 2012 4:00 

Tickets: (843) 444-5774  
or www.carolinamasterchorale.com/purchase-tickets.html 

+ + + + + 

Trinity Concert Series 

Hymn Festival 
Friday, February 17, 2012 – 7:30 pm 

Beloved Hymns, Festive Music for Brass, Organ, and Choirs 

 

featuring 

James E. Bobb 
Director of Music, 

First Congregational Church, 
Columbus, Ohio 

Free and Open to the Public 
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